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The  Architect’s  Foreword 


For  many  years  before  the  building  of  the  Mausoleum  for  my  family 
at  Fohick  Church  Glebe,  Virginia,  I  made  a  number  of  tentative  sketches 
and  studies  for  this  structure  working  out  different  architectural 
schemes  -  some  simple  and  modest  in  dimensions  and  composition  -  others 
large  and  elaborate  -  but  always  considering  the  practical  aspect  of 
the  problem  -  the  durability  of  the  materials  to  be  used  -  the  initial 
cost  and  that  of  the  prospective  future  maintenance  of  the  structure. 

The  general  trend  of  these  projects  was  from  the  simple  toward  the 
monumental  -  in  fact  toward  a  memorial  so  much  larger  than  even  the 
large  family  mausolea  of  this  day  and  style  in  America  as  to  make  it 
unsuited  to  be  placed  in  a  conventional  cemetary,  a  memorial  such  as 
I  had  in  mind  required  a  setting  all  of  its  own  at  a  certain  distance 
from  other  tombs  or  monuments,  a  site  where  I  could  make  a  building  in 
my  own  way  indulging  my  imagination  without  being  hampered  by  conven¬ 
tional  cemetary  laws  and  limitations. 

Departing  thus  from  the  style  of  mausolea  found  in  the  cemeteries 

of  today  in  America,  I  envisioned  a  structure  provincial  in  style  in 

/ 

rural  surroundings  to  be  located  in  Virginia  at  some  little  distance 
from  the  city  of  Washington  not  too  far  to  be  inaccessable  from  the 
city  but  far  enough  to  be  assured  against  civic  encroachment. 

In  colonial  and  in  early  Federal  times  in  the  south  as  in  New 
England  and  other  parts  of  the  country,  many  family  tombs,  provincial 
in  style  and  setting  were  built  on  privately  held  land.  Some  of  these 
were  most  simply  done  in  brick  such  as  the  old  family  burial  vault  of 
the  Washington  family  at  Mount  Vernon  where  the  remains  of  General  and 
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Mrs,  Washington  rested  with  other  members  of  the  Washington  family  be¬ 
fore  the  present  tomb  was  built  thirty  years  after  their  deaths. 

Though  larger  and  more  monumental  in  concept  and  with  general  lay¬ 
out  and  in  its  approaches  than  the  original  tomb  at  Mount  Vernon,  the 
present  Washington  tomb  built  of  brick  with  inserts  of  stone  and  marble, 
with  its  walls  hung  with  ivy,  conserves  the  provincial  character  of  itc 
rural  surroundings .  Such  was  the  character  of  the  mausoleum  I  have 
eventually  built  for  iny  family. 

But  this  final  result  was  only  accomplished  after  much  thought  and 
study,  the  major  part  of  which  is  recorded  in  the  drawings  reproduced 
in  this  folio. 

Of  these  twelve  sketches  -  designs  a,  B,  C,  D,  E,  H,  J,  K,  L,  and 
M  are  in  the  Roman  classic  style  with  columns,  cornices,  certain  courses 
and  trimmings  in  stone  with  the  walls  of  brick.  This  combination  of 
materials  was  used  in  colonial  times  particularly  in  the  southern  states 
and  of  more  recent  years  throughout  the  country  in  general  in  the  more 
modern  use  of  this  Georgian  colonial  style  that  is  still  popular  and 
even  now  in  these  days  of  the  now  prevalent  ultra  modern  style  is  still 
popular  for  both  public  and  private  buildings. 

Although  this  style  done  in  brick  is  rarely  if  ever  employed  in 
these  days  for  tombs  as  it  formerly  was  in  colonial  times,  but  why  should 
it  not  be  used  now  and  still  be  in  good  taste  for  a  modern  mausoleum? 

In  the  two  designs  of  this  series  of  sketches,  designs  F  and  G,  I 
have  used  a  very  modern  style  devoid  of  columns  also  built  of  brick  the 
treatment  of  which  will  be  further  described  in  the  following  text. 


(general,  Requirements,  follow) 
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REQUIREMENTS 


The  requirements  of  the  problem  that  I  established  to  be  consider¬ 
ed  to  follow  in  making  these  preliminary  designs: 

I  -  a  place  of  commemoration  and  sepulture  for  the  Remey 
Family  of  this  and  of  future  generations  (that  shall  also  be  a  shelter 
for  memorials  to  those  of  the  family  and  their  forebears  and  some  family 
friends  who  are  interred  elsewhere)  to  be  in  the  form  of  cenotaphs, 
portraits  in  sculpture  and  inscriptions  with  accomodation  for  sarco- 
phagii  and  cinerary  urns. 

IX  -  The  chief  or  principal  feature  of  the  interior  should  be 
the  arrangement  of  the  tombs  of  the  parents  of  the  family  of  this  gener- 
ation  about  which  the  interest  of  the  composition  of  the  design  should 
center  -  namely,  a  double  sarcophagus  in  the  crypt.  Upon  the  floor 
above  which  there  may  be  a  double  cenotaph  surmounted  by  two  recumbent 
figures  and  where  there  is  a  third  floor  level  space  arranged  for 
their  statues. 

III  -  In  addition  to  the  double  sarcophagus  in  the  crypt  pro¬ 
vision  should  be  made  for  a  number  of  burial  receptacles  for  other 

members  of  the  family.  The  interior  should  be  so  arranged  that  coffins 

/ 

could  be  interred,  lowered  to  the  crypt  level  and  placed  in  the  recept¬ 
acles  while  keeping  these  coffins  in  a  horizontal  position  and  not  being 
obliged  to  handle  them  by  standing  them  on  end. 

IV  -  ifhile  the  exterior  treatment  of  each  of  these  mausolea 
should  be  interesting  and  attractive,  the  interior  arrangement  both  in 
design,  craftsmanship  and  in  the  materials  used  should  be  more  elaborate, 
richer  and  more  attractive  than  that  of  the  exterior. 

V  -  Of  major  consideration  should  be  the  durability  of  con¬ 
struction  of  the  tomb,  its  mass  of  masonry  and  its  stability  that  all 
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taken  together  will  make  for  its  permanence  as  a  structure. 

VI'-  Since  this  mausoleum  is  to  be  built  in  rural  surround¬ 
ings  away  from  and  not  contiguous  to  any  sophistocatcd  architectural 
structures  the  general  character  of  the  treatment  should  be  simple  or 
provincial. 

VII  -  Uhen  the  classic  orders  are  used  the  exterior  should  be 
the  Ionic  with  columns  from  fifteen  to  twenty  feet  in  height  which  di¬ 
mensions  are  about  as  small  as  would  give  the  required  dignity  of  scale 
for  these  various  architectural  compositions.  The  Corinthian  order 
should  be  used  upon  the  upper  or  main  floor  interiors  and  the  Doric  or 
Tuscan  orders  on  the  floors  below. 

VIII  -  Exterior  walls  should  be  of  brick  with  columns,  entab- 

i 

litures,  and  other  decorative  parts  in  limestone,  the  decoration  of 
which  should  be  dignified  in  character  although  it  may  approach  the 
monumental  in  general  proportions.  The  interior  walls  may  be  of  brick 
or  stone  or  marble. 
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Following  the  lines  of  the  typical  columnar  peripheral  temples 
of  Greece  and  Rome,  the  interior  arrangement  of  this  design  is  inspired 
from  the  Parthenon  of  Athens  in  which  there  were  two  chambers  -  one 
long  chamber  in  front  with  a  square  chamber  in  the  rear. 

In  this  plan  the  long  chamber  is  treated  as  the  entrance  hall 
to  the  square  chamber  in  the  center  of  which  is  to  be  placed  the  double 
cenotaph. 

This  entrance  hall  is  flanked  by  two  narrow  aisles  that  afford 
spaces  for  cenotaphs  of  minor  importance  and  that  are  separated  from  the 
main  hallway  by  Corinthian  columns.  The  ceiligg  of  the  square  chamber 

is  carried  by  twelve  columns  also  of  the  Corinthian  order  so  arranged 

/ 

as  to  make  an  aisle  around  the  double  cenotaphs  that  are  of  major  im¬ 
portance  . 

In  the  tomb  chamber  directly  below  the  double  cenotaphs  is 
the  double  sarcophagus,  surrounded  by  twelve  piers  that  is  the  center 
of  interest  in  the  crypt,  while  below  the  entrance  hall  is  a  series  of 
burial  receptacles  that  are  entered  from  the  end. 

a  staircase  near  the  entrance  leads  from  the  entrance  hall 
down  into  this  crypt. 
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Is  inspired  by  the  tomb  of  Mausoleus  at  Halicarnassus  that 
was  one  of  the  Seven  Architectural  bonders  of  the  ancient  world. 

This  design  has  three  floor  levels.  The  entrance  or  basement 
floor,  the  ceiling  of  which  is  supported  by  twelve  Doric  columns,  con¬ 
tains  the  double  cenotaph  directly  below  which  in  the  crypt  is  the 
double  sarcophagus  surrounded  by  twelve  Tuscan  columns  while  on  the 
upper  or  main  floor  level  is  the  memoral  chamber  at  the  center  of  which 
will  stand  the  two  or  more  than  life  size  statues  of  the  parents  of  the 
family.  Twelve  Corinthian  columns  separate  the  central  space  of  this 
chamber  from  an  enclosing  aisle  where  there  are  places  for  portrait 
busts  and  other  family  memorials.  This  upper  floor  and  the  crypt  are 
reached  from  the  entrance  floor  by  circular  staircases  at  the  two  corners 
adjacent  to  the  entrance.  Small  circular  chambers  in  the  other  two 
corners  are  arranged  to  contain  memorials  and  cinerary  urns  while  in 
the  crypt  is  a  series  of  burial  receptacles  of  the  end  entrance  typE. 
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This  design  was  inspired  from  the  Lincoln  Memorial  at  the 
City  of  Washington.  The  interior  has  upon  its  main  floor  a  large 
central  space  at  the  center  of  which  is  the  double  cenotaph  while  in 
the  two  chambers  upon  either  side  separated  from  the  central  chamber 
by  Ionic  columns,  are  arranged  for  cenotaphs  of  lesser  importance. 

In  the  center  of  this  crypt  below  is  the  double  sarcophagus 
surrounded  by  twelve  Doric  columns.  Tow  adjacent  chambers  are  fitted 
with  end  entrance  burial  receptacles.  The  entrance  to  this  floor  is 
by  two  descending  staircases  outside  of  the  building. 
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Inspired  by  motives  assembled  from  several  tombs  near  Rome 
along  the  .apian  Uay.  This  circular  architectural  composition  is  upon 
three  floor  levels  as  was  Design  D  the  proto  type  of  which  was  the 
Laus oleum  of  Halicarnassus  that  was  square  in  plan. 

Upon  the  entrance  or  basement  floor  is  a  circular  space  for 
the  double  cenotaph  surrounded  by  twelve  Doric  columns.  Below  this 
floor  is  the  crypt  that  holds  at  its  center  the  double  sarcophagus 
surrounded  by  twelve  piers  while  in  the  surrounding  aisle  and  in  the 
four  small  chambers  adjacent  are  burial  receptacles  of  both  the  side 
and  the  entrance  types. 

On  the  second  or  main  floor  of  the  mausoleum  is  the  memorial 
chamber  containing  the  statues  of  the  parents  of  the  family.  The  domed 
ceiling  of  this  chamber  is  supported  by  twelve  Corinthian  pilasters 
between  which  are  spaces  for  portrait  busts  and  memorial  tablets. 

Both  the  main  floor  and  the  crypt  floor  are  reached  by  stair¬ 
cases  from  either  side  of  the  entrance  vestibule. 
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Classic  in  form  and  spirit  this  design  was  inspired  from  no 
one  particular  building  but  is  a  combination  of  a  number  of  architect¬ 
ural  arrangements  assembled  in  this  form  from  various  monumental 
buildings . 

In  general  form  the  plan  is  that  of  a  Latin  cross  in  the 
central  space  of  which,  upon  the  main  floor  framed  in  by  an  encircling 
communication  or  aisle,  is  the  double  cenotaph  -  a  series  of  colonaded 
porticos  give  richness  to  the  exterior  of  the  building. 

Spaces  for  the  important  cenotaphs  are  in  the  apses  of  the 
two  transepts  while  in  the  apse  opposite  the  entrance  is  a  stairway 
of  architectural  importance  descending  to  the  crypt,  the  central  space 
of  which  is  occupied  by  the  double  sarcophagus  surrounded  by  twelve 
Doric  columns  framed  around  by  double  aisles .  From  the  outer  aisle 
open  a  series  of  end  burial  receptacles. 
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Devoid  of  the  cla33ic  orders  of  columns  used  in  the  first 
five  compositions  of  this  series,  this  design  is  done  in  a  modern  style 
built  of  brick  and  concrete  with  cut  stone  and  marble  used  sparingly 
on  both  the  exterior  and  the  interior  treatments. 

The  main  floor  plan  is  on  the  lines  of  a  Groek  cross  with 
very  short  arms  in  the  center  of  which  is  the  double  cenotaph  required 
by  the  programme.  At  the  ends  of  the  cross  are  four  chambers  one  of 
which  forms  the  entrance  vestibule,  the  one  opposite  the  entrance  con¬ 
tains  the  staircase  down  to  the  crypt  floor  while  the  other  two,  one 
upon  either  side,  afford  space  for  cenotaphs  of  secondary  importance. 

At  the  center  of  the  crypt  is  the  required  double  sarcophagus 
with  burial  receptacles  to  be  entered  from  the  ends  arranged  in  tiers 


about  the  chamber. 
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la  also  the  same  modern  style  of  design  and  construction  as 
the  proceeding  design  F,  but  of  a  smaller  and  more  simple  arrangement. 
This  plan  is  in  a  Greek  cross  with  short  arms,  affording  spaces  for 
three  cenotaphs  of  minor  importance,  with  the  double  cenotaph  at  the 
center  of  the  chamber. 

This  crypt  floor  is  entered  by  outside  descending  steps  in 
the  rear  of  the  building  with  the  double  sarcophagus  and  a  series  of 
burial  receptacles  of  both  the  end  and  side  entrance  types. 


o  vioieai 


£/  t  y :  t .*> v -  j  sno o  b.ife  >  :o  s..  t  ,  tabom  9,’txs3  sr  cl 

n.  ol'cjxJta  o-xom  rcr/s  f  »  nme  «  i»>  >uJ  .'!  tq  o«U 

'fa:  eooscjc  fiib'to'Hfi  ,?a  u.  J*iot  .  .  j  r-»  e&oio  jlas^O  6  n't  ei  n/slq  cirii 


.  •  £  rq/ii  ac-9  si-Ji!  j  or!.1  ?+rf  ,  .oiw.:  .  v  v  i  loni:,  3o  axiq xtotiw  s.nrit 


»Tj tf;.u  J;  ■:  ii  ’  ••  ..  i  *93 

xi  e*  -  ^x./baodc:  1>  obict.uo  v,-  !  ti  ei  *iuoH  sirT 

to  i-*j  "ia  i  b  bru-  e«3''  .i  e  *».:  vx  *  iti.w  •jni.t>4.r.c-l  e;  f  io  9fit 

.e*.;q\t  c.  xJaj  qbxc  bnx>  it je  wd*i  rttod  o  iooi  *^ii  cf 


-  sr  - 


trtf? 


MAIN  FACADE 


•C  M  R 


DESIGN -G 


MAIN  FLOOR  PLAN 


HR 


*C  M  R 


DESIGN  -G 


TRANSVERSE  SECTION 

W  -C-PI-R- 


DESIGN -G 


PLAN  OF  CRYPT 


HR  -CM'R' 


—  -  


•nvflj  10  tfA  J  i 


■^#0' 


— 


DESIGN  H 


Similar  to  Design  a  this  composition  follows  the  lines  of 
the  typical  classic  columnar  peripheral  temple  but  elevated  upon  a 
high  base  that  forms  an  entrance  floor  thus  giving  added  monumentality 
and  dignity  to  the  structure. 

Here  one  enters  into  a  vestibule  then  up  a  central  stairway 
that  leads  to  an  octagonal  chamber  or  rotunda  the  domed  ceiling  of 
which  is  supported  by  twelve  Corinthian  columns.  This  is  the  commem¬ 
oration  chamber  of  the  mausoleum  at  the  center  of  which  stands  the 
statues  of  the  parents  of  the  family. 

Directly  below  this  rotunda  upon  the  entrance  floor  is  a 
chamber  of  equal  size  in  form  with  an  open  crypt  surrounded  by  Tuscan 
columns  the  spaces  between  which  columns  affords  a  stair  down  into  the 
crypt  where  rests  the  double  sarcophagus. 

In  the  crypt  is  a  series  of  burial  crypts  while  upon  the 
two  upper  floors  the  aisles  that  contain  the  stairs  can  afford  spaces 
for  portrait  busts,  cinerary  urns  and  other  memorials. 
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This  composition  •»  Roman  classic  in  form  -  is  a  circular 
rotunda  within  an  octagonal  chamber.  In  the  interior  -  that  is  a  square 
plan  on  the  exterior,  the  dominating  feature  of  the  interior  is  the 
central  open  crypt  surrounded  by  twelve  columns  between  which  visitors 
can  look  down  below  into  the  crypt  upon  the  double  sarcophagus  required 
by  the  programme. 

The  exterior  of  this  building,  dominated  by  a  dome  is  entered 
through  an  inspiring  portico  of  an  unusual  columnar  arrangement  that 
the  architect  has  taken  from  the  Pantheon  in  Paris  that  was  conceived 
by  the  architect  Sufflot. 

The  visitor  enters  through  a  columned  vestibule  into  the 
interior  already  described  and  descends  into  the  crypt  by  stairs  in  a 
space  at  the  far  end  of  the  rotunda  at  the  center  of  which  space  are 
the  statues  of  the  parents  of  the  family.  In  the  crypt  is  arranged 
a  series  of  niches  and  catacombs  for  cinerary  urns  and  burials. 
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DESIGN  K 


Like  Design  B  the  composition  of  this  Design  K  was  inspired 
by  the  tomb  of  Lau3oleus  of  Halicarnassus  that  no  longer  exists  save 
traces  of  its  foundations  but  as  it  has  been  described  by  classic  writers 
much  is  known  of  its  architectural  composition  and  proportions.  This 
edifice  known  as  ’’The  haus oleum”  of  Halicarnassus  gave  the  world  the 
name  for  all  future  above  ground  tombs  that  now  adays  are  described  as 
"mausolea”. 

This  Design  K  is  for  a  much  larger  and  imposing  building  than 
Design  B  yet  it  is  similarly  compared  upon  three  floors  but  with  the 
twin  sarcophagi!  in  a  square  crypt  open  above  upon  the  entrance  floor 
from  where  the  three  tombs  can  be  viewed  looking  down  from  above,  with 
broad  straight  flights  of  stairs  all  within  the  thickness  of  the  walls 
connecting  the  three  floors  instead  of  the  small  turret  stairs  within 
the  corner  pilous  as  seen  in  Design  B. 

This  Design  K  follows  more  closely  that  of  the  Mausoleum  of 
Halicarnassus  than  does  Design  13  with  its  corner  pilons  that  suggest 
a  more  modern  form  of  architecture.  In  both  of  these  designs  the  main 
floor  above  the  entrance  floor  is  arranged  to  contain  the  statuary  and 
other  memorials  while  the  actual  burials  are  all  in  the  crypt. 
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DESIGN  L 

This  Design  l  is  very  like  Design  K  that  precedes  it  only 
that  instead  of  being  square  in  plan  with  ten  coluiiins  on  a  side  it  is 
in  plan  an  oblong  rectangle  like  the  Lincoln  Memorial  with  twelve 
columns  upon  the  long  front  facade  and  eight  upon  the  end  facades  where 
as  like  Design  C  this  Design  L  has  an  attic  story  with  a  flat  roof 
similar  to  that  of  the  Lincoln  Memorial. 

This  present  design  under  consideration  like  all  of  this 
series  of  designs  that  have  three  floors  has  its  statuary  or  memorial 
chamber  upon  the  main  floor  with  the  sunken  crypt  for  the  double  sarco¬ 
phagus  to  be  viewed  from  above  the  entrance  floor.  Other  tombs  are  to 
be  in  the  crypt  with  broad  straight  rows  of  stairs  within  the  thicknesses 
of  the  walls . 
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Inspired  from  the  Mausoleum  of  the  Van  Ness  Family  of  Jash- 
ington  now  at  Oak  Hill  Cemetery,  in  Georgetown,  D.  C,,  which  in  its 
turn  was  inspired  from  the  Roman  Temples  of  Vesta  of  which  there  were 
several  of  this  type  built  in  Roman  classic  times* 

The  Van  Ness  mausoleum  was  built  from  designs  by  the  architect 
George  Hadfield  in  the  city  of  Jashington.  This  mausoleum,  a  much 
smaller  and  more  simple  structure  than  this  Design  K  calls  for,  built 
of  brick  with  stone  columns  and  other  decorative  parts,  was  originally 
located  on  the  south  side  of  H  Street  Northwest,  between  Ninth  .and  Tenth 
Streets,  that  at  that  tine  was  in  the  country  the  residence  of  the 
family  being  where  the  fan  American  Building  now  stands  on  Seventeenth 
Street. 

As  the  city  spread  soon  this  land  where  tile  mausoleum  stood 
was  being  so  encroached  upon  that  Ijts.  Marcia  Burns  Van  Ness  donated 
the  land  east  of  it  to  the  Episcopal  Church  were  the  old  church  of  the 
Ascension  was  built  and  stood  for  many  years.  The  land  to  the  west  of 
the  mausoleum  was  given  for  the  building  of  an  orphan  asylim  -  hoping 
thus  to  save  from  further  encroacliment  the  small  family  burial  ground 
with  this  tomb. 

But  these  measures  were  of  no  avail  against  the  increasing 
surge  of  city  business  expansion.  In  time  the  church  was  raised  to 
be  replaced  by  an  office  building  so  eventually  this  family  memorial 
was  removed  to  Uak  Hill  where  it  now  stands. 

In  addition  to  the  double  sarcopnagus  in  the  center  of  the 
crypt  there  are  spaces  for  as  many  as  eighty  burials  in  this  crypt  of 
the  smallest  and  the  least  pretentious  of  any  of  these  twelve  prelim¬ 
inary  studies  reproduced  in  this  small  folio. 
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The  Architect ys  Afterword 


A  Mausoleum!  But  the  modern  man  of  today  may  ask  "of  what  pract¬ 
ical  value  to  humanity  is  a  mausoleum? "  To  this  I  answer  "of  no 
practical  use  whatsoever  -  but  to  tell  the  history  of  a  family,  their 
contributions  to  the  world  of  humanity,  thus  recording  in  architecture, 
sculpture  and  inscriptions  their  achievements  that  people  of  the  future 
can  read  their  history  not  only  from  books  but  here  recorded  upon  marble 
and  bronze  and  told  in  stone,  brick  and  concrete"* 

Had  I  a  child  or  children  of  my  own,  without  doubt  I  would  be 
devoting  myself  to  them  and  their  material  as  well  as  spiritual  welfare, 
but  as  I  have  no  issue,  for  years  I  have  interested  myself  in  amassing 
and  arranging  genealogical  and  historical  arcnives  of  my  family  which 
interest  is  attested  to  by  the  many  documentary  records,  memories  and 
diaries  in  bound  manuscript  form  that  I  have  placed  in  libraries  that 
specialize  in  Americana. 

This  interest  in  recording  tne  religious  ideals  and  the  services 
to  the  Nation  and  to  humanity  of  my  forebears,  first  led  me  to  memorial¬ 
ize  in  sundry  ways  (other  than  in  documentry  records)  in  inscriptions 
upon  tablets  and  monuments  and  then  later  in  building  a  family  mausoleum 
in  which  the  story  of  my  family  for  the  past  three  hundred  years  and 
more  in  i  unerica  is  registered  in  stone,  marble  and  bronze,  in  sculpture, 
mosaics,  in  religious  and  heraldic  symbols  and  inscriptions. 

iJith  this  thought  in  mind  of  eventually  building  a  family  memorial 
between  the  years  1903  -  1930,  I  made  many  studies  for  a  Remey  Family 
Mausoleum,  twelve  of  which  I  have  reproduced  here  with  this  text. 

But  the  more  I  considered  the  actual  building  of  a  mausoleum  of 
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the  type  of  an  all-above-ground  structure  -  such  as  these  studies  here 
shown  -  the  less  I  was  inclined  to  undertake  this  type  of  a  memorial 
because  of  the  problem  of  maintenance  and  the  future  upkeep.  The  crumb¬ 
ling  condition  of  the  vaults  and  tombs  in  our  cemeteries  that  were  bui  It 
a  century  ago  and  some  even  of  more  recent  date,  showed  me  the  failure 
of  the  attempt  to  battle  thus  against  the  elements  of  nature,  rain,  ice 
and  frost. 

Therefore  I  abandoned  ail  of  these  designs  that  are  for  an  all- 
above-ground  mausoleum  for  the  more  permanent  and  practical  form  of 
structure  -  an  underground  tomb  -  consisting  of  a  series  of  subterranean 
vaults  or  chambers  deep  down  below  the  frost  level  thus  protected  from 
the  most  destructive  of  the  elements  of  disintergration. 

Eventually  I  acquired  a  site  to  my  satisfaction  for  my  family 
memorial  at  Pohick  Church  Glebe  where  the  mausoleum  is  no4r  built.  From 
the  beginning  of  this  study  I  had  in  mind  in  a  vague  way  ju3t  such  a 
rural  setting  as  Pohick  Cnurch  Glebe  afforded  -  a  site  of  several  acres 
of  wooded  terrain  -  away  from  the  rush  of  the  life  of  a  community  - 
inconspicuous  from  even  a  short  distance  but  alive  with  interest  when 
one  entered  therein. 

Pohick  Church  is  upon  U.  S.  Route  I  about  seventeen  miles  south  of 
.Jashington.  My  plot  of  five  or  six  acres  in  the  woods,  surrounded  by  a 
no-mans-land  is  in  the  Glebe  of  old  Pohick  Church  of  Colonical  times  - 
the  parish  church  of  the  Washington  family  of  Mount  Vernon  and  of  the 
Mason  family  of  Guns ton  hail  and  other  neighboring  families  so  intimate¬ 
ly  associated  and  connected  with  the  early  history  of  America  that 
Pohick  Church  will  always  be  one  of  the  patriotic  shrines  of  our 
country. 
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This  Remey  Family  concession,  entered  from  the  highway  by  a  lane 
through  the  woods,  is  at  a  sufficient  distance  from  both  the  church  and 
the  highway  so  as  not  to  be  visible  from  either  -  it  is  quite  hidden 
among  the  trees  of  the  Glebe  but  connected  with  the  churchyard  by  a 
corridor  of  land  so  that  it  comes  within  the  burial  rights  in  perpetuity 
of  Pohick  Churchyard  or  cemetery. 

In  these  latter  days  the  deeper  one  can  burro**  down  into  the  ground 
the  safer  is  one's  construction  from  atomic  danger  as  well  as  natural 
disinteggration.  Thus  eventually  I  changed  my  entire  architectural  con¬ 
cept  of  the  mausoleum  from  an  all-above-ground  temple  structure  of 
classic  style  such  as  these  designs  here  described,  to  a  modern  inter¬ 
pretation  of  the  Byzantine  style  built  in  brick  and  concrete  with  stone 
and  marble  with  a  series  of  subterranean  crypts  and  chapels  and  other 
chambers  that  now  actually  comprise  the  Remeum  or  the  Remey  family  tomb 
which  -  though  it  does  not  produce  the  grandiose  exterior  effect  that 
some  of  these  twelve  designs  produce  -  nevertheless  is  much  more  spac¬ 
ious,  monumental,  enduring  and  far  larger  in  its  dimensions  and  interior 
arrangements  than  I  could  ever  have  produced  by  working  along  the  lines 
depicted  in  these  preliminary  designs  here  reproduced. 

a  number  of  memorials  in  the  form  of  cenotaphs,  portrait  busts  and 
mural  tablets  with  inscriptions  are  now  in  the  mausoleum  in  memory  of 
relatives,  forebears  and  family  friends  whose  remains  rest  in  distant 
cemeteries  near  the  places  where  they  died. 

In  other  volumes  -  like  this  volume  in  manuscript  form  profusely 
illustrated  with  pictures  -  I  have  described  at  length  the  mausoleum  or 
more  properly  speaking  the  tomb  now  known  as  the  Remeum  that  is  the 
result  of  my  efforts.  I  will  not  attempt  to  further  describe  my  family 
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memorial  but  I  will  mention  the  considerations  that  caused  this  radical 
change  in  this  my  architectural  concept. 

The  tombs  of  Egypt,  the  most  permanent  and  enduring  that  man  has 
yet  built  we re  of  this  type  -  of  all  under-ground  construction.  Some 
few  years  ago  when  the  Laughlin  tomb  was  built  in  Saint  Paul*s  church¬ 
yard,  Rock  Creek,  D.  C.  it  was  made  in  this  manner  down  in  the  ground 
covered  by  an  immense  monolith  of  granite  thirteen  feet  square  with 
earth  above  so  that  the  only  visible  part  showing  being  a  granite  sarco¬ 
phagus,  the  design  of  which  was  inspired  from  the  so-called  ’’Sarcophagus 
of  iilexander”  in  the  former  Royal  Museum  of  Stamboul,  Turkey.  I  per¬ 
sonally  saw  the  construction  of  this  tomb  at  various  stages  of  its 
building.  The  builder  in  charge  of  the  work  remarked  to  me  one  day  that 
Mr.  Laughlin  had  lived  abroad  and  had  seen  the  desecration  of  tombs 
brought  about  by  war  and  vandalism  so  he  was  making  his  family  tomb  to 
resist  even  war  bombs,  at  that  time  the  world  knew  nothing  of  the  atomic 
nor  of  the  hydrogen  bombs.  Now  I  read  in  the  papers  that  if  an  H  bomb 
were  to  strike  Washington  at  the  Lincoln  Memorial  the  entire  city  would 
be  wiped  out  together  with  Alexandria  and  a  large  part  of  Arlington 
County  in  Virginia! 

My  family  tomb  is  seventeen  miles  south  of  the  Lincoln  Memorial. 

The  military  experts  who  made  these  terrifying  predictions  (should  this 
bomb  be  used)  say  that  seventeen  miles  from  the  point  of  detonation, 
houses  would  be  shaken  as  by  a  hurricane  but  I  am  trusting  if  such  a 
catastrophy  should  strike  Washington  that  the  chambers  of  the  Remeum 
that  are  below  ground  would  survive. 

C.  M.  R. 

Washington,  D.  C. 

1954 
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Hh  This  Altar  with  its  ecclesiastical 

APPURTENANCES,  THAT  TOR  YEARS  WAS  IN 
THE  CHAPEL  IN  THE  HOUSE  OF  THE  REMEY  FAMILY 
IN  THE  CITY  OF  WASHINGTON^NOW  IN  THEYtAROF 

Our  Lord  mcmlv  is  placed  inChrjst  Church 
BURLINGTON- IOWA- WHERE  IN  TIMES  PAST 
THREE  GENERATIONS  OFTHIS  FAMILY  WORSHIPED 
+T}iIS  FREE  AND  OUTRIGHT  GIFT  IS  FOLLOWED 
BY  THE  REQUEST  THAT  SHOULD  EVER  COME  THE  TIME 
WHEN  IT  GOULD  NO  LONGER  BE  HOUSED  IN  THIS 
BUILDING, ORINANOTHER  CHURCH  BUILDING  TO 
SUCCEED  THIS  CHURCH  BUILDING  IN  THIS  PARISH,  THAT  IT  THEN  BECOME  THE 
PROPERTY  OF  THE  HISTORICAL  ASSOCIATION  OF  THE  TOWN  OF  BURLINGTON  W 
+  A  FACSIMILE  IN  MARBLE  OF  THIS  ORIGINAL  ALTAR  WITH  ITS  REREDOS  IS  IN 
THE  MAUSOLEUM  OF  THE  REMEY  FAMILYATPOHICK  CHURCH  GLEBE-TRURO  PARISH 
FAIRFAX  COUNTY, VIRGINIA  +  -H+  +  THE  ALTAR  PIECE  PICTURING  THE 

Blessed  Virgin  Mother  in  adoration  of  her  HolyChild  isacopyofthe 

PAINTING  BY  FILIPPO  LIPPI  OF  FLORENCE  44+*  IN  THE  TWO  FANCIFUL  MEDIAEVAL 
KNEELING  FI  CURES -THE  KNIGHT  IN  ARMOR  AND  THE  LADY"  ARE  REPRODUCED 
THE  FEATURES  OF  REAR  ADMIRAL  REMEY  AND  HIS  WIFE  MARY  JOSEPHINE  MASON 
HIS  LIKENESS  IS  SUPPORTED  BY  THEU-S-  NAVAL  EMBLEM  AND  HERS  BY  THAT  OF 
THE  RED  CROSS  REMINISCENT  OF  HER  SERVICE  IN  WORLD  WAR  I  IN  RECOGNITION  OF 
WHICH  SHE  RECEIVED  THIS  DECORATION  4+t"  ABOVE  THE  FIGURES  ARE  THE  SHIELDS 
OF  REMEY  AND  MASON  TB  E  FIGURE  ABOVE  THAT  P1CTVRES  StJoHN THE  BAPTIST 

IN  BOYHOOD  AS  A  SHEPHERD,  BEARS  THE  LIKENESS  OF  THEIRSECOND  SON  GEORGE 
HOWLAND  REMEY  TO  WHOSE  MEMORY  THE  TR1PT1CH  OF  THE  REREDOS  IS  INSCRIBED 
+111E  ECCLESIASTICAL  SHIELDS  IN  THE  SEVEN  IANEIS  THAT  RACK  THE  STABLE  ARE 
THOSE  OF  THE  EPISCOBVL  DIOCESES  IN  WHICH  THE  REMEY  FAMILY  HAVE  LIVED  IN  THE 
PAST  CENTURY + CENTRAL  NEWYORK*  MAINLAND  -NEW  HAMPSHIRE-10WVRH0DE  ISLAND 
SOUTHERN  VIRGINIA  AND  WASHINGTON  INTHE  DISTRICT  OF  COLUMBIA*  >HH*  + 
+  IN  OTHER  PANELS  OF  THE  REREDOS  ARE  THE  SHIELDS  OF  THE  FAMILIES  OF 
HOWLAND  •  GEAR  •  DODGE  •  BUTLER  •  WETMORE  AND  TILLEY  FROM 
WHOM  WERE  DESCENDED  THE  PRESENT  GENERATION  OF  THE  REMEY  FAMILY  + 
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THE  REMET  FAMILY  MAUSOLEUM 

IS  NOW  BUILT  AT 

POH1CK  CHURCH  GLEBE 


fAIRFAJC  COUNTY.- VIRGINIA 

PUT  IN  A  DIFFERENT  STYLE 

from  that  of  THESE  designs 


HERE  REPRODUCED 


A  DESCRIPTION  of  THE  MAUSOLEUM 
WILL  BE  FOUNT)  IN  OTHER  VOLUMES 
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THE  REMEY  FAMILY  RECORDS 
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